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ORIGINS, PROCEDURE AND ARTEFACT 
 
 
Summary 
Particular found and collected natural (organic) and industrial materials are conducive to my 
making of artefacts. They have properties of materiality and origin for engagement, interpretation 
and intervention. My observations of and responses to diverse environments and their local 
materials become the source for material and influence the process of making. In the building of 
these personal objects or assemblages, they take on a detailed and intimate identity. They are 
sensitive ‘small scale’ structures, whose dimensions expand beyond the hand held object.  
The process and activity of making is a vehicle for further observation and learning, generating an 
understanding and insight into the relationships of place, structure, form, movement, space, and 
personal methodologies.  
 
 
Brief Description 
“But to give the work a more comprehensive meaning, it is also important to show the procedure 
which produces the work. The reminder of the way the work comes about is in effect of paramount 
importance for any understanding of it”.1
• In my making of these personal objects or assemblages, I will be observing the idiosyncrasies 
and ambiguities within materials of similar visual qualities; these tensions can be intimately known 
and utilised in the making. Different origins and function of materials inform the possibilities of 
process and making that may be undertaken. Through these operations, materials and constructed 
objects will undergo a rigorous investigation and re-contextualisation. In my making there is a 
     
                                                 
1 Fréchuret, M. 1998, Both Root and Fruit, Hubert Duprat, Musée Picasso, Antibes, pVII 
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pursuit of understanding nature and its contexts. Material identity is altered by the processes of 
removal from the original site, with the new identity creating a different awareness which is often 
mistaken or altered when reworked. “Marcel Duchamp’s Fountain, Pablo Picasso’s La Vénus du 
Gaz, and Daniel Spoerri’s Tableaux-pièges/Trap-pictures are, at different periods of the 20th 
century art history, the outcome of the same operation – righting what was lying down, stressing – 
and thereby revealing – what was semantically passive”.2
“The artist in effect is not unlike the caddis worm. By taking scattered bits and pieces from the 
surrounding world, it fashions a container, ‘a point of contact which, at the same time, is a point of 
separation’, that, once completed, is abandoned forever”. 
 
3
• Organic and industrial materials will be sourced, selected and collected from such diverse 
environments as urban industries and remote coastal environs. Materials may be chosen for their 
qualities such as working properties, personal associations, colour, form, texture, weight, structure 
and material composition. Found objects, such as stone and bone, will be investigated and 
reflected upon as they hold certain attributes that appeal and intrigue, and inspire creative 
responses. These responses can be translated into a visual language with particular qualities and 
methods of engagement and intervention with the found object, for the creation of small objects or 
assemblages. Materials will be significantly altered from their original form and utilised for the 
construction of works, or engaged with as ‘objects’ for inclusion that will remain largely as they 
were found. They can be built onto, extended, reconstructed, enclosed or joined with the 
constructed elements. Visual energy created from common and opposing qualities will be 
considered and utilised in the interpretation of found forms.  
   
• I will select technical references and methodologies from historical, contemporary and 
indigenous artefact that has a ‘precious’ and intimate identity. Replicated, altered and interpreted 
forms will be constructed using wire, hair and other materials selected for their synergies and 
unique attributes. Weaving, looping, knotting, binding and twisting are effective processes for 
                                                 
2 Fréchuret, M. 1998, Both Root and Fruit, Hubert Duprat, Musée Picasso, Antibes, pVI           
3 Recht, R. 1998, Hubert Duprat, Musée Picasso, Antibes, p XXIV 
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building form that possesses a repetitive identity, structural strength and a detailed and delicate 
quality. These spatial processes can be selected to reflect and interpret the spatial structures of the 
collected objects; this becomes a statement about material and process.  
• Varying methods of construction using assorted techniques alters size of loops, knots, twists. 
Structural strength and visual interest of repetitive elements of the found object and constructed 
form will be investigated and considered in the final application.  
• Keen observation and visual interpretation of an environment can lead to greater knowledge 
and understanding of the found object. The origin of the found object can foster an investigation 
into a site specific technique, with the resulting construction being informed by and making use of 
my personal observations of the site’s history and cultural stories.  
• A sensitivity to the scale and proportion of found and collected objects can determine the 
method of construction and scale of the resulting built form. Choosing an object may define the 
possibility of what I may create. Miniature detail in the interior and exterior of the found objects 
can also determine the scale of the final constructed object. This focus of detail and fineness of 
surface and structure brings about intricate manufacture of objects.  
 
 
 
 
 
 
 
 
 
3 
Research questions 
• How are personal objects or assemblages made when materials and constructed forms undergo  
   a process of rigorous investigation and intervention?  
• How can the ambiguities of materials offer alternative approaches or interpretations? 
• How can material structure depict origin? 
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Rationale 
“When I’m working with materials it’s not just the leaf or the stone it’s the processes that are 
behind them that are important. That’s what I’m trying to understand, not a single isolated object 
but nature as a whole”.4
A primary concern is with materiality and its co-relationship with form and structure. Investigation 
into the qualities of diverse materials offers insight and fosters observation and sensitivity to form 
and structure. The resulting work may inform the community of the natural world and human 
engagement with structures. The made objects, through their engagement and interpretation of 
everyday materials can offer an alternative view, a personal insight that has a detailed and 
intimate quality. There is awareness of a long history of artists engaging with materials and 
presenting an alternative to the public; artists as diverse as Marcel Duchamp and Rosalie 
Gascoigne have presented to the public materials that are regularly encountered and generally 
forgotten.  
    
“Her assemblages do not symbolise the landscape, they re-present it, with each fragment retaining 
a sense of personal history... The specific feeling a viewer takes away from such work depends 
largely on his or her own memories (of road signs, soft drink crates or lino)... items that have been 
often seen, but rarely noticed. 5
The works created may inform others of the possibilities of using natural and industrial materials 
for the making of artefacts.  
  
Techniques traditionally associated with the crafts will be explored and utilised, particular methods 
of engagement will be developed to present objects, which transcend their material and traditional 
associations. While their intent differs from mine, contemporary makers such as New Zealand’s 
Emily Siddell and Rangi Kiu, are also informed by indigenous and historical methodologies and 
reflect on these applications and processes through their making.   
                                                 
4 Friedman, T. & Goldsworthy, A. 1993, Hand to Earth: Andy Goldsworthy Sculpture 1976 – 1990, Harry N.   
  Abrams Inc., New York, p161 
5 MacDonald, V. 1998, Rosalie Gascoigne, Regaro Pty Ltd, Sydney, p7          
5 
An investigation into the ‘value’ and the imbued ‘preciousness’ of objects, the handmade, the 
manufacture and public presentation of intensely laborious works, will be presented.   
Through the processes undertaken for the creation of work I will develop a particular 
understanding and knowledge of diverse environs and their materials.  
“A river for me is not bound to water. It is the flow, not the water that is important – a river of 
wind, animals, birds, insects, people, seasons, climate, stone, earth, colour… And yet when I see 
a snake I am fascinated by its form and movement. It draws beautifully the surface over which it 
travels. It is the essence of line, movement, form. I have seen snakes cross smooth, wide, fast-
flowing rivers as if the current wasn’t there. The effortless way in which they travel reveals an acute 
feel and understanding of their surroundings”.6
‘But unlike the archaeologist seeking objective truth, the artist is content that things remain 
ambiguous and inscrutable’. 
  
7
 
  
 
                                                 
6 Goldsworthy, A. 2000, Time, Harry N. Abrams Inc., New York, p10 
7 Friedman, T. & Goldsworthy, A. 1993, Hand to Earth, Andy Goldsworthy Sculpture 1976 – 1990, Harry N.   
  Abrams Inc., New York, p136     
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Methods 
Year 1 
- Analyse concepts, define project and develop proposal 
- Research artists working with related methods, concepts or themes; develop bibliography 
- Investigate potentially useable, diverse materials  
- Investigate and reflect on current personal ‘collection’ of found objects  
- Develop a system of cataloguing project/work development for Appropriate Durable Record 
- Undertake field trips - seeking and collecting found objects, observing environments  
- Undertake artist residency at Instituto Sacatar, Itaparica, Brazil  
Year 2 
- Further develop knowledge and methodologies through experimentation and  
  engagement/intervention with materials, found objects and techniques 
- Research and experiment site specific techniques   
- Continue field trips, observing environments, seeking and collecting found objects  
- Analyse works in progress – effectiveness of applied techniques/methodologies in achieving  
  desired outcome 
- Develop visual language for interpretation of personal responses to processes of seeking,  
  finding, collecting and engaging with diverse forms/found objects and associated techniques 
- Document progression of project 
Year 3 
- Continue experimentation and development of visual language 
- Document project/processes and analyse progression 
- Continue to construct works that reflect observations and engagement with found objects  
   and associated techniques             7 
Year 4 
- Continue construction of work 
- Analyse constructed works and finalise for assessment  
- Review project proposal/bibliography 
- Collate Appropriate Durable Record 
- Consider installation method for assessment. Analyse effects of grouping objects and visual   
   relationships, effective use of selected space. 
- Install body of work for assessment in appropriate exhibition space 
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object I   
steel wire, dog whiskers  
110 Ø x 90mm 
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object II      
cotton coated copper wire, coral  
50 x 35 x 90mm 
2005 
 
object III      
steel wire, galah feathers, horse hair  
200 x 90 x 10mm [variable] 
2006 
 
object IV      
cotton coated copper wire, acrylic paint  
95 x 85 x 25mm [variable] 
2006 
 
object V      
steel wire  
150 x 130 x 130mm [variable] 
2007 
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object VI     
horse hair, enamel coated copper wire, blue tongue lizard bone  
25Ø x 75mm 
2007 
 
object VII    
steel wire, horse hair - double bass bow  
150 x 130 x 130mm [variable] 
2008 
 
object VIII    
steel wire, horse hair, horse hair - double bass bow, blue tongue lizard bones  
150 x 130 x 130mm [variable] 
2008 
 
object IX      
steel wire  
170 x 150 x 70mm [variable] 
2008 
 
object X       
steel wire   
190 x 110 x 70mm [variable] 
2008 
 
object XI 
steel wire, horse hair - double bass bow 
250 x170 x 90mm [variable]         
2009  
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PROJECT DOCUMENTATION:  Context – observations • intimacy • links 
 
     300 photographs 
     2005 – 2008 
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- diverse environs 
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- turbulence drawings 
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 - installation view VIII • detail 
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 - installation view I 
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